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The peggs marked thus:
1. 2.'3. 4.5 6, Tare

T
av
-

for the upper strings and
turned outwards,

The peggs marked thus;

Lo LTV BN N

are for the wire strings

which lie below the upper

set and turned mwards.

The proportions of a Viole d’amour should be:

Length of Body from Bridge to the Neck . a to b 21 C'me+™

Length of Neck from Body to Nut b to c........ 18 L™
Whole length from Bridge to Bl wlha . .. B

The above drawings are those of a Viole d’amour bearing inside the following label

with the seription:

Joannes Udalricus Eberle, Lautenmacher

in Prag, 1730.

In the possession of Professor Carli Zoeller, Mem: R. Acd: S. Cecilia, Rome,

Hon: Mem: B. Inst Mus: Florence.

The Vicle damnu»
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THE VIOLE D’AMOUR.

(THE LOVE VIOL)

1. ITS ORIGIN AND HISTORY.

By CARLI ZOELLER. Member Roy: Acd: 8. Cecilia, Rome.
. Hon: Mem.: Roy: Inst Mus: Florence.,

Among the ancient instruments formerly in use, but now hardly remembered or known by their names, and which by the eap.
rice of fashion were consigued to the lumber-room, and now to be found in the curiosity shop enly, there were the Yiola-da
Gamba, the Lute, the Theorbe, the Spinet and many other string-and wind-instruments,

Of the sound producers none deserve more Lo be retained than the exquisite Viole d’amour, yet this iustrument has been ne.
glected in the same way as those just alluded to, aud the purpose of this book 15 to make an effort to attract the atiention of mu_
sicians to this charming instrument, with the hope that another period of existence aud a popular hiking for it may be established.

The wonderful beauty of this Tustrument has ofter: been extolled by writers of Musical Literaturs.

John Playford describes its construction in his “Musik’s Recreation on the Viol-Lyra-way” London 1661. “The first anthors
of inventing and setling lessons this way to the Viol was Mr. Daniel Farunt, Mr. Alfonso Ferabosco, and Mv. John Coperanio
alias Cooper. The first of these was a person of much ingenuity for his several rare inventions of Instruments, as the Poliphant
aud the Stump, which were strung with wire; and also of his last, which was a Lyra Viol, strung with Lute strings and wire
strings, the one above the other; the wire strings were ((mveved thlough a hollow passage made in the neck of the Viol, and
so brought to the tail thereof, and raised a Little above the belly of the Viol by a bridge of about 1/o an inch. These were =0
laid that they were equivalent to those above, and were tuned unisons to those above, so that b.y the striking of those striugs
above with the bow, a sound was drawn from those of wire underneath, which made it very harmonious, of this sori of Viels
I have seen many, but time and disuse have set them aside”

Burney History of Music. Vol IV. pag: 257 in recording that Attilio Ariosti _or Padre Attilio as he was usually called_
played the Viole d’amour in London in the year 1716 between the acts of an opera, remarks: “This was the first time that
such an instrument had been heard in England” From this statement it would appear that the Viole d’amour had about the
year 1700, fallen so eutirely into oblivion in England that foreiguers could introduce 1t as a vew instruwment.

The Viole damour in former times seems to have varied very much in its construction. The oldest of its kind may be con_
sidered the one deseribed by Johann Mattheson: ‘Das Newu-Eroffnete Orchestra. page 282. 2 19. Hambourg. 1713. thus:

“The lovely Viola d’amore (Gallic “Viole d’amour”) bears its beautiful name in fact, for it expresses much Janguishiment and

tenderness. It has ftour strings of steel or brass and one of Gut (the flr‘st) It 1s tuned in the € mivor or sometimes in the

G mnjnr Chord”

© e i e

Although a better way and one not so formal is to tune it like an ordinary Violin, as ail kinds of Music can then be played,
vtherwize it requires much study and some Music can not be played at all. Its sound is argentine or silvery and exceptionally
agreable and sweet. It is a pity the use of it 1s so restricted !

Johann Gottfried Walther copies the above m his “Musical Lewicon” (1732) page 637 and proves thereby that the “Viole
d’amour” has nothing in common with the Instrument which Praetorius called Viola bastarda. The above deseribed Viole da.

more or less than an ordinary Violin or Viola strung with steelstrings and one Gutsiring {Quinte),

mour is evidently nothing
and is probably the One which Johann Sebastian Bach intended in his compositions, notably .in the “Johannis Passion” (Ge_
L.
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sammelte Werke. Jahrgang X, page 5 55) as Lhe COMpass of that Instrument was only: é“fz’" and was
] 5 g

) Ko}
also wrilten n the é clef. Joh: Seb:-Bach probably looked to the excellent effect when he wrote the Arioso: “Betrachte meine

Seele” and the following Avie for Tenor “Erwige” with 2 Violes damour, especially when he gave in the Arioso the accom.

The Viele d’amour.
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pantnent to the Organ end Continuo and a Bassluthe. From the fact that he had the Orchestral parts of the smid Passton- Mu_
sic supplemented by € Violins with mutes instead of the Violes d’amour, it may be seen that he was unable to get players al.
ways, aud thus by approximation obtained something of the desived éffect. Joh: Seb: Bach also used a Viole d’wmour in his
Cantata: “Tritt auf die Glaubensbahn®. Dom: post. Nativ, Xsti, Arie: N° 4. “Stein der iiber alle Sehiitze hilft”  Soprano
Flauto, Viole damour and Basso cont: G major. G time. -

G. Ph: Telemann introduces the same kiud of Viele d'amour in his Concertos.

Another kind ot Viole d‘amour is that of which Leopold Mozart speaks in his: ‘Griindliche Violinschule” Augshurg 1787,
The Eleventh kind of bowing Iustrument may be the Viola damor, after the Italian Viola d’amore and French Viole d’a.

mour. It is a peculiar kind of Violin which sounds very sweetly in the quiet of evening. On top it is strung with 6 Gutstrings,.

of which the thicker strings are overstrung, and it has under the fingerboard six steelstrings, which are not played upon
neither pizzicato wor call arco, but simply invented to double and continue the sound of the Topstrings. This confirms what Mi_
chael Praetorius says in his “Syntagma musicum”. Wolffenbiittel, 1619. Torn: page 56. Viola Bastarda. A peculiar vention
has been added to this instrument in England, which is, that Eight additional steel and twisted brass strings have been placed
under the ordinary Six strings resting on a brass bridge, and these strings must be tuned in perfect unison with the upper
strings.

If one of the upper Gul-strings besounded with the finger, or bow, then the lower Brass-or Steel-strings vibrate “per consen_
sum,” 5o that the loveliness of the Harmony is somewhat increased and sustained. - This is very significant, and is fully car.
ried out with the Viole damour.

Joh: Georq: Albrechtsberger: “Griindliche Anweisung zur Composition” 1790. Vol. HI. page. 180 mentioued the Viole di.
mour likewise, and described it the same as Leopold Mozart did, with this difference however, that he mentions seven
strings instead of six. Of its tuning, he says: «Geuerally it is tuned in D major harmonic. Formerly the upper seven strings

) g b 74 A e ”
were named A, d, o, d, f sharp, a, d, g :——V’r f_*j }::—;rj‘*&
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The pieces written al that time for the Viole d’amour were principally set for the lower range, 1n the Bass clef, but

the middle and higher ranges in the Violin clef.
In olden times the G or Alto clef was used on the third line. The lower notes were written in the Bass clof bul an Oc.

tave lower than at the present time.

The higher notes were written in the clef (though somewhat perplexing) at first sight, as the first two strings
: —o————} : . . AL mmiigrane o
were tuned downward a fourth s —— a4 the second to the third string a minor third bor et i o
o SO | L
J
the third with the fourth string a major third ete: ete: and yet every where a fifth was observed:
becostn - sconions i it 15 . b st " ncameesa
peaiion® © & uosEetl {)) IROWETETY 5 Rk B o il X
i— i — G

: upwards throughout with F shaip
and G sharp only noted, then for the higher notes and double notes they use the Violin clef and place Thirds, Fourths,

Fifths etc: as such intervals, and double notes for reading or playing as written.

The Viole d’amour.




Eisel’s Music: autodid: page 16. gives for the smaller kind of the Viole d’amour two different tunings either in:

: SR : . . PPTI  eamae  Semooarh e | we
“_A,E,_i or hke the ordinary Viola or Violin “E*:_;‘.'_;.:"_é"“’“’"l IRESISEL Gy YRR 7

e SR ! W 3

).
Of the larger Violes d’amour he says: “The Italians have the Viole d’amour with seven strings and tuned:
’ AR o b‘g'
?':C‘:“ﬁh"‘n; m[‘"g} " —, and he thinks the Italians have adopted that system to prevent

the getting out of tune of the Chord, as thus it can be played in all keys. Semndly, prettier arpeggios e¢an be obtained

and a easier execution is the result. o P
| ST T -t
Some tune such a Viole d’amour on the system of the Viola-da-Gamba: #’0“ e '“#\ ****** —
d A 4

then it 1s only with six strings. The thickness of strings had naturally to be modified to the altered luning, as also the use
of covered or overspun strings®

Many other writers of Musical-literature note something similar.

Hector Berlioz, whose fine sense for the individual Charaeter of single musical-instruments no one will dispute, gives in
his great work: “Treatise on Instrumentation”, his opinion as to the value and usefulness of the Viole d’amour in the
following words: The quality of the Viole d’amour is faint and sweel; there is something seraphic in it, _ partaking al ouece
of the Viola and of the harmonies of the Violin. It is peculiarly suitable to the legato style, to dreamy meladies, and to the
expression of ecstatic or religious feeling.

It is difficult to find a valid reason for the disappearance from orchestra and platform of the Viole d’amour, when the ex.
traordinary lovely tone of the instrument is considered.

Its ettect in the Orchestra is simply grand, as the sound of it rises above all other striug-wand wind-instruments, and gives
colour which cannol be obtained by any other means.

The sympathetic vibrations of the lower strings with those of the upper, and its full chords and broad arpeggios give il a
supreme effect as a Solo-instrument. In a word the Viole damour is all heart and soul and jJustifies its title of “Love Viol”
i its widest sense.

There is uo reason why the suggestion of Hector Berlioz, to employ a Number of Violes d’amonr in the Orchestra should
not be carried out. Meyerbeer 8 Mangold having made the first step to resuscitate this beautiful instrument from oblivion,
other composers will not fail to make use of it, capable as it is, of rendering such charming and soul stirring effects,

Iu the last Century Chevalier Carl Michael von Esser an artist of nole on the Viole d’amour made a deep impression by
his playing.

The Viole d’amour has been unearthed from oblivion by G. Meyerbeer (18392) by his felicitous introduction in his Opera:
“The Huguenots® and by K. L. A. Mangold (1846) in his Opera:  Tannhiiuser.

The great progress made in the Technique in playing stringed instruments would no doubt assist the player of the Viole
d’amour, so that it should take a place of honour in the orchestra, and claim its position as a Solo-instrument. Till now,
the difficulty has been to find artists au Jait with the handling of the instrument. This, and other eonsiderations decided me
to study the subject closely, and I have found that with the existing Tutors, the teaching of the Viole d’amour is almost ay
unpossibility.

With the desire and hope of briuging this incomparable instrument before artists and (he public, I have compiled a Tutor
at once simple and comprehensive, based on sound priuciples, and on my personal experience; and any Violonist, who will

give it the needful attention and study, will be able to master the instrument in a short time.

Carrr ZOELLER

Member Roy: Acd: 8. Cecilia, Rome.
Homorary Mem: Royal Institute of Kus: Florence.

*Messes: LAFLEUR & SON, 15 Green Street, Leicester Sq" London. W, C.
keep a well selected asortment of Strings for the Vivie o timonr, gauged
after Professor Carli Zoeller’s system,

The Viole damour.




2. SEZ2E AND PROPORTIONS OF THE VIOLE DAMOLR.

With regard (o the size of the Viole d’amounr it 1s a trifle smaller than the ordinary Viol, bt has o broader neck ad finger-
board, and a larger Bridge. Iu forto it differs little from the modern Viola. The Body is a little Lirger; the ribs, which are almosi
straight, are somewhat higher. The Neck and Finger-board ave a little wider. The great difference is obzervable (besides the addition
of Metalstrings) in the enlarged Head, in which are 14 Pegs, and which is open at the back for the lower set of seven sympathetic
ally vibrating strings. These are <trung through the bridge and run under the finger-board out to the end in the head to the sev_
en Pegs. The first seven Pogs ave for the principal strings. The Bridge is more like that of a Violoncello in size,

The pecnliarity of form and Stringing is undoubtedly the reason of the superbly pathetic, lovely, sweet and soft tone, as the sound
waves are not thrown back so harshly as in the modern stringed-bow-instruments. Owing to the distance of thé strings from the sound.
g board, they vibrate much more feely. Another cause of this charming result may be found in the high ribs and flat back which
also contribute to its sonndwaves having an unchecked passage, as the flat back naturally vibrates less than those of the modern Viol
i family, and this gives a soft velvely quality of toue, albeit of a firm pronounced nature_and this shows somewhat its relation to
the Old Viols, which are similarly built. All the qualities combined with the sympathetic vibration of the Metalstrings tuned
in unison with the Gui-strings, help to give the whole a tinge of the character of Metalstriugs which has to be heard only to

be fu”y npprw;inted and studied.

3. THE STRINGING AND TUNING OF THE VIOLE DAMOUR.

The Viole d” amour is strung with seven Gatgut-and seven Metal-strings. The Catgut-strings, of which 3 are covered with
silver wire, are strung as on the Violin, over the Bridge and Fingerboard; the seven Metal-strings, however, are fixed on pins
ander the Tailpiece and run through small holes made for the purpose iu the Bridge through the latter under the other strings
and fingerboard, ont through the handle into the Head to their pegs. The upper strings are Lo be made up as follows: The first or
highest a thin Violinstring E; The second a thin Violin A, the third a thicker Violin A; and the fonrth a Violin D string.The
fifth is a Violinstring &, proportionable to the D as fourth, and the two last strings are made up with Viola G strings, but the
seventh must be covsiderably thicker than the sixth string.

The lowar st of the seves Metal-strings is preferred of steel, in place of brass wire, and the 3! 56 amd':”.hslriugs should
be covered with fine silverwire as a comparatively thick steel string to ‘match the three strings would uot be suitable,

The Pegs for the lower set of strings shonld be of contrary motion, when Stringing and tuning, to the upper set, so that to
ralse a note on an apper String the peg has (o be turned upwards but to raise a note on a lower string, 1.e.those under the Fing.
erboard, the peg has to be turned downwards.

r . . . . . i g . i b .
The old Violes d’amour vary mnch in Constraction, stringing and taming. H. Berlioz in his “Treatise on modern Fastrumen.

. S R S 3 RIS s
y ) A : : 2 » B M WYL SRR Y ERORY P @ TR , .
tation” gives the tuning i thirds and fourths: J 1k o i I, for myself, have adopted
T "U
-©r
v e ive vhich is w follons, e A=
the most simple and the most rational mode of tuning which is as follows: = Py By t—O
and obtainiug thereby a compuss of four octaves, > - d
- - bt - e Wi T ey 5405 I P I'l
The Upper set of strings of the Viole d'amour is tuned to the following: Jg————— """‘{'\f‘“o o —— Ny j
-—_ Y
Ee)
The lower set steel strings thus: 3 o —— e = O‘“*D ey
ne s

The Music used at the present tme for the Viole d’amour is written as for the Viola in two clefs, viz: the Alto for the
p 2

lower, and the treble for the higher register of the Istrument. The full compass of four Octaves would be the following,

The Viole d’amour.
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<howing the use thereby of the two clefs:

: - sy v S o

e
e
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4. SCALES ON THE VIOLE DAMOUR.

The Viole d’amour being tuned in D, i’t is natural that this key 1s not only the easiest but the best sounding one,

It cannot be denied that modulations on this Instrument are limited. If the Character of the Instrument is to be vetained, and
its full beauty brought into prominence, modulations in the key of D and its related keys are the only ones advisable,

But although there is this drawback of limited sphere, its peculiarity quite recompenses for the above mentioned limit by its
unique tone, and as its name suggests it is a veritable “Love Viol”

The sonorous depth of its tone, expressing sorrow and joy, seldom fails to awake intense feeling, and to touch the most en_
trancing chords of a feeling heart.

Modern Bravoura Compositions are for that reason wnsuitable for the Viole d’amour, but the performance of a legato Melo_
dy in single or double stops, aud Chords of 3, 4 or more notes, are those most suited for it

As an accompaniment for the Voice the Viole d’amour has a peculiar charm, and is of great assistance to the singer. There
is a soft sweet dreaminess in its notes which not only accords well with, but also greatly relieves, the voice®

No Composer understood’ this better than G. Meyerbeer when he conceived the Idea to employ the Viole d’amour in Rouls
greal Romance in the 13 Act of the Huguenots (generally played ou the Viola, with much less effect for want of a Viole d’a.
monr.)

[t will be as well to observe that the key of ) Major must be taken as the leading one, and all examples i this work will
be shown in the key of D Mujor.

The following is the diatonic scale in the key of D major, over all the seven strings, showing the Intervals in the first

position on every string, to the succeeding open string:

rd
& 7th gih &th 41.h "
- 3 TSP | OSSN | WA SRR NP | FRI N 1 RO Sk
: , =F = v =8
- S i s ‘()J 1 2 0 1 0 1
e Rl R ’ “
" e o 1 2 3
) 1 .
le.d 151 1“ (znd
4 Q ©- __0__ A 2 O © - O Pt o -Q- -e_-,. —
= H o9 e —  — * S~ S —4
- [ fan | Joy
: : \\E"4 - 1
0 1 2 J 0 1 2 3 4 4 3 2 1 0 2 T
51:!1 4 t‘h 5 1.h 6t.h 7 f'l
”:*Z::_—QA_’“D —F—O——a— o e AR S, | e A TS S S 7 s | A S s S e el
e ﬁ R i R e R S Al - i O o O il :
. 3 0 { 0 g . 1 0 o o Re3 R Py
% Farewéll Until We Meet Again” ! 0 P .- Lo
Song , with Viole Dumour obligato and Piancforte Accompaniment . 0
Words by Miss Clara Kappey. .  Masic by Carlo Zoeller.

. Published by H Klein,3,Holborn Viaduct. E.C,
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From this it is seen how different the fingering on every string is, and that it varies eutirely from all other stringed Instru_
ments. The reason is apparent, from the uneven iutervals in the tauing of it, aud no rule of fingering proportionate from one string
to the other can be fixed.

A few observations for learning the fingering in the first position, illustrated by examples, will show an easy way of acquir-
ing the mode of systematic fingering.

L. The Viole d’amour has “three A strings” on each of which lie three Intervals to the adjoining ‘D strings) the notes on

these strings are therefore played with two fingers only: ol
' 217 string.
7 string. 5 string. -
B i nosc o v s
W - - c () 0 it AT 55
0 2

o) 1
2

d
~ 4|

Q. The notes on the sixth string, i. e. the lowest D string, are played like those on the Violin or Viola_ there are four
Iutervals from it to the “open A strimng” and it requires Three fingers to play these notes.

6t string.

-l
En !
[ @)

™ O O
-
0 1 : ’
The “third string F sharp” and the “Fourth string D’ require only one finger there being only two Intervals to the open
g P 9 q y ) g omiy P
adjoining string: : 4" string. 3 string.
Mou b e G u G
0 1 0 1

This Fingering is only applicable in such scales and other movements where all open strings can be used; when however
the nature of the key in which a composition is written precludes the use of open strings this rule of fingering has to be
modulated accordingly, as to whether more or less fingers have to be employed than are shown in the above examples.

It is therefore absolutely necessary to know what Intervals may be taken with all four fingers on each string, and in every
position.

The preceding Examples show the Intervals which lie on each string to the next open string. The following will show all

intervals in diatonic and chromatic succession which can be taken in the first position with four fingers on all strings:

7 string. 6" string. 5% string. 4" string.
o b ¢ I g
‘g = l! = e 7oN e e G [ @)
— © o o 4 0 1 23
e O 3 &
il & ude, Jbvates
- : e =
- g Al B 1 y O € Y- )
y —_Eﬁghcme}feouo ofe
d i ;
3rd string. 2% string. 1" string. ‘
% O
&l o o) ©- o o © 25 = e A PR o !
Eﬂ» SO e . . CADIAE RS SR R SR l O—— (@ ] PN, P s R P~
e v i A ARG o s
B \V
; o R 2 3 4 0 | R 4 J o 1 2.5 4
o fo ho jo © fo 212
PN o o { > W, 0 h-—— o o © S Vol ey o o ©
o940 40 " ¥ 6fo LL%:{%Q. S
it 'Y

In order to ascertain all the Intervals relating to the different keys the above example must be well remembered.

"The Viole d’amour.
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From this it will appear that the same note may be taken twice and even three times in the same position and each time on

a different string for example:

First position. S e 2 Sir. 1 Str.
1 Q. th Q. vd Qg Ath 914 Sp. 39Sty A" Str, 2ol Lo's SEp s St 8l ey
| f;&mﬁ?;39L4§V b - - o o 8. .. 5 -
| ﬁ i R s S | s s | Sro— -‘T;H
N e 0 9 1 3 e 2 4 1 3 2 4 4 1 :

Therefore the Parts as shewn i example a, and b, should be played as in N°2 and not N°1, because the unnecessary cross.

g over strings is saved.

W1

e
KR
O

A

e

5. FINGERED SCALES,

in the first position with the use of open strings.

. 3 3
a1or i = 2 1 ;
i 0126002226, 2 |
& 0 1 0}‘}00-0-———-‘::—-——-——-0—0 Loy 4 o Bgichs
— L® e S, S 0 00 S R A
S ESsoreomrees - —oewog oo
oy 9 Y20 1 S0
. s
4 o 3 2 1 0
G. Major. 1 SE2th el e
= — S R R e
:F Iy — .
y A T e ]
%
B
z R A g S
C. Major. 1 2 B —— = 2 1
& 4. Ma) 1 31 e e L& st
T e o i = ; {}Q:Q:n:—o‘:at::::::‘; o e ﬁ
y oy o Oy vo— i
i, U'e' 1.9 3 o1 2 0 O 9'0'
L it 4 agt L
0 3 3 2
: 0o122l60®0eb0 2
A*AMwm e - 922%::32222Q9310102j05
| = OO0 — ——— —%0eg =
- __0900?3120 Soeuw
& 2 = ~—
| PR Y L E LTS
3 o 3
¢ 0 Q0 o 2 1
E. Major, gty &QQE:::::EQQG?,;) 41880
R AT i O " i — -0' < -ﬂ‘mb _- PR
~ 0O - S 5, 3 A
L oo T3 oy
123 4 -39
4 & 4
123 o 1
: 2 3 0OePe0a,3 21
Major. 2 1 iR SR 2
, B Major. ;g;ogagg == ==20200,0132 1
. RS DRI _;y:___r':o‘._a‘~ T 3 DR . TR A AR b
%Bi«_boen S0 , | T
S0 5% 3 oS
| o B0 33T
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And this proves that the fingering for some scales in the first pesition with the use of open strings, in comparison with .
one scale against the other, appears very irregular and difficult.

It isconly when open strings are not used in any position, (including the first) that certain rules for fingering can be fixed which
cousiderably simplify the playing of the scale, because then, the fingeriug is thrdughout uniform thus; on all three A strings‘three.
fingers? on the loww D strings (the 6 string ) “4 Fingers® aud on the F sharp (the third string) and D (the fourth strings)
always “two fingers®

To illustrate this more plainly and to acquaint the pupil with a few positions on the Viole d’amour the scales mostly used 1.
sharps and flats are shown here:

SCALES IN VARIOUS KEYS AND DIFFERENT POSITIONS

over all strings

3" position.

2 2 1
2 .5 Hzg)},ea"o-e_.._go‘?'“ Qo132
e O 5. AERARE: L ® A= TR N F SRR O g 4 e T e g
E == Tolelo io = e
OIS 3 4
28 46

L LI ) o -
Yo A
3" positio R y 3353 3, 2 14 :
TR A "123,‘?,’09-0-‘1 23 o009=026, 321 Qo5 13 2 1
— G—U——-——f{‘{j&u— - GE i, © % ¢ ) 7o X
O © ) o, o l
{234 J & 5.5 0
i $ 4
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The fingering for minor scales is the same as for major, but the altered Iutervals in ascending aud descending have,

to be taken into consideration.
As the fingering on the Viole d’amour is the same in several positions the simple indication of fingering would not suffi_
ciently teach what position is required to be taken. To make that clear the different positions are marked with Roman Figures;

thus, for the first position I, for the second Il for the third I, and so on:
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8. DOUBLE NOTES ON THE VIOLE D’'AMOUR.

As already stated the Viole d’amour is especially suitable for playing the melody in double notes, on account of its pecaliar tun_
ing, and that Ghords of three, four or more notes can be played with great Base and effect in arpeggios, in full and sustained Chords,

The study of double notes seems therefore to recommend itself, and to illustrate this, and make it easier to understand, double

notes as used on the Viohn or Viola alto will be shown as examples.

The Viole damour has a great advantage in this respect, that on account of the arrangement of its strings the A and D

strings succeeding each other three times, the fingering for double notes on these three equal strings is always the same.

a, DOUBLE NOTES IN THIRDS.

The double notes in Thirds on the three A and D strings are fingered like the fourths on the Violin,

) 9 % 2 s 2 2 % { % 1 0
o 6% strines [ =y == :
7" and 67" strings. = e e q 8 T T :H
¥ o 58 IR
G 1 2 1 3 2 3 ! ] 1 .
1 2 3 2 Q % Q 4 3 2 1
5% and 4" strings. —g—+8 g o2 o o S H‘——“gzz_g;:ﬂ
i |
9 1 2 % 2 1 g
e A0S T S0 e w950 Ui S el
2" and 1°' strings. =8 8 o = — e — = 'gﬂ
LR )

Onthe D and A 6" and 5™ strings the double notes in Thirds will be fingered as the thirds on the Violin, because the

D and A strings on the Viole damour are tuned in 5

I 1
th T o — 1 > 2y L T TS 3 s
6." and 57" strings. R oy 113 3 S + O 8 341 8 13 T —
R - - v J A 4

Dauble notes in Minor thirds on the 4 aud 34 D and Fsharp strings are fingered like Major fourths, and Major thirds
on the same strings are fingered like Major fifths on the Violin,

"L ; ; I
2 { i 7 A+ 2
ﬂ::‘;,‘g:’:‘}[—fﬁ_rwyrg__wg S 2 8 4 - 8 3:8:"}8 o

4" and 3" strings. - &
L LI | S

L

I

Double notes in Major thirds on the 3" and "¢ F sharp and A strings arve fingered like Minor sixths, sud Minor thirds

on the same strings, like major fifths on the Violin,

s i 3
0 v 5.8 8 ke [5) Q s ?'g 0
: ﬁ&ﬁ + 820 J e da ey §O -t o8-
3" and 2" strings. —-2 182 : DR S o < L 9_»-%
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ne Viole damour.
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b, SCALE OF DOUBLE NOTES IN THIRDS

over all strings in the first Position
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Passages of Thirds are considerably simplified by changing the Position. For instance, it will be found easier to play the
Passage with the fingering in N° 2 rather than as it is marked in NY 1. I
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¢, SGCALES OF DOUBLE NOTES IN THIRDS
in different Keys and Positions,
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d, DOUBLE NOTES IN FOURTHS.

The double notes on the three A and D strings in Major fourths are fingered like the Major fifths on the Violin,

& 11 I
Py
7" and. 6" strings. = : S e T R T —
e 0-©- = o B oo o 1-© 56 30 ‘. i TXY 0
00 e gt & SR R - -
0
I
# , a e L T . AT T S O
th th 2 A'K® ) o ng 4 ) © ‘-"l‘ 20 :(‘; +© Ril®)
5. and 47" strings. e 1 O s
wv
11
, s NPT PRURT MG | WL i . o 7 e PP
: 9O LS +-© b =) =¥ 1Y O
Qlfd and 1“ strmgs. IFA- # e 1©  — 1 1o O
Y72
And the double notes in sharp fourths on the same strings are fingered like minor sixths on the Violin.
3 ©
2
24O i]f
2y
Ou the 6 and 5 (D and A) strings Fourths are,fingered in the same way as on“the ordinary Violin.
o I - I
6" and 5 strings. = %o t3 2o - Z 8 S 2 13 o ﬁ
. 1O 2O 3 = EI N —— sy 7o
On the 4" and 3" (D and F sharp) strings Fourths are fingered like sixths on the Violin.,
11
2 3o +Q o I
PR I _3{(; K 4% 3. A Ko N -g— = o o
A" and 3" strings. J5—#—09 = o o q;

Double Notes in major Fourths on the 3" wud ¢ (F sharp and A) strings are fingered like major sixths, and

Fourths on the same strings like sharp sixths on the Violin.

s]mrp

i 1-© ‘?% ‘)]ll x o 4 0 P lg
rd nd . |y — e i a0 A e T 3O o o © O
3"% and 2"° strings. B 9} g _+o—1=< o ot = o
e, SCALE OF DOUBLE NOTES IN FOURTHS
over all strings.
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The Viole d’amour.
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/. DOUBLE NOTES IN FIFTHS.

The Double Notes in Fifths on the three A and D strings are fingered as the sixths ou the Vidlin, 3

él £ I
th th .
7. and 6" strings. == & = S Ay 4O O =
» g - AT o 7O 5O O 5. (@] S
1 20 1-© o R - %
1 :
= 1 P S, { - v i—g— “ & L
t . — 2O 3 O A4 %} S
5. and 47" strings. e . ot o e S 2 © 0 =
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I
oA, Ye 3O = @ e =
. R A 5 1+© AR == @] oy S ey
2! and 1" strings. # % s e e ) P ";ﬂ

1A8Y
A\\B "4
o

§

Ou the 6" and 5" (D and A) strings double notes in Fifths are fingered in the same way as on the Violin,

e
nth th . g < g{” 3 2O JO 4O (@ ] P 5
6'* and 5. strings. T 13 2e — 4O o 2 3 - -ﬂ
It o

Ou the 4% and 3" (D and F sharp) strings double notes in major Fifths are fingered as minor sevenths, and sharp Fifths

on the same strings are fingered like major sevenths on the Violin.

A I I
4O
| 4 3© 3-©-
gy 20 s sl S8 SN S oai IR 18 LN s tis 0
el L. 4% =
A" and 3" stringe IR 9O 150 i

Double Notes in Fifths on the 3¢ and 2%¢ (F sharp and A) strfugs are fingered as sevenths on the Violin.

111
d nd ;Q*ﬁ 5 (53 Ay jo S5 - ’“IJ 3O I3
" o O
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g, SCALE OF DOUBLE NOTES IN FIFTHS
over all strings.
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h, DOUBLE NOTES IN SIXTHS.

The double Notes in Sixths on the three A and D strings are fingered as the seventh on the Violin.

I I
i % : — —
7 and 6' strings. — . +© O — ﬂ
3 K® ) S 4 2 O ‘1’ L T4 3j) O o
> 20 1-© o 2T - oy
1o 1 00
11 I
‘ s ez 4 a Pa S 4 U N W &,,_
5 and 4t strings. TS ) 2-© oo o 2O 1O —= ﬂ
A .~ 4
I I
o 4o I8 += 3Q 4© io -
d 3 1 P 2 [ @ ] 4% o - O
2" and 1% strings. o — - e —— +o o0 —ﬂ

On the D and A6 & 5t.h)striugs double notes in Sixths are fingered in the same way as on the Violin.

AL 44 -
6" and 5 strings. Eﬁ"‘hr—" 2 e ik s 2O t oy
' 0o v - i ‘ iy 4 10O 0 ©
h 4 o g : el
On the D and F sharp 4" & 5r.d) strings double notes in Sixths are fingered as the octaves on the Violin,
s 3 - 40 4“ © 4; _Q'_ 4+ & 4 Q. 3 o
prg = 4 e S Y x & ! [® ) = LSRN TS %
A™ and 3¢ strings. 54— £e 0O

J i \ . e ne v = 4 & &
Double Notes in minor Sixths on the F sharp and A (37 & 2°Y) strings are fingered like Octaves, and double notes in inajor

Sixths on the same strings are fingered as minor ninths on the Violin.
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3" and 2°¢ strings. ST T — e e o —— s e Jﬂ
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i, SCALE OF DOUBLE NOTES IN SIXTHS
over all strings.
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k, DOUBLE NOTES IN SEVENTHS.

The double notes in Sevenths can only be fingered on the Viole d’amour on the three A and D strings, and on the 6™ and
5% (D and A) strings i succession as on the Violin. On the other D and F sharp, F sharp and A strings Sevenths cannot
be fingered. except by the use of open strings.

The double notes in Sevenths on the three A and D strings are fingered like Octaves on the Violin.

& I1 1 Il |
+th 5 . W e SR o A
7" and 6" strings. R s O 4 © Po— s s
) | - = ) 4 X w2 4 7 )
wol J e 1 —6' 1 - 1 'b_ S gy
00 Bt 49 0T
Il _g_ Il I
5" and 4" strings. HE— - T W s e v O e sa—H
b # | OO - x U “
I I 11 I
PR T e e bl st SR
2! and 1% strings. fyF—po +o — O o 5 ﬂ
. vl
d -
Double notes in Sevenths on the D and A strings (6%}' & 5Y) are fingered in the same way as on the Violin.
iy 11 I 11 I
ol ” - T © :}Lu F© -
6" and 5 strings. Jm— & 2O o e i — 3O O ;ﬂ
: 0-©- e . e . e o 0 e

B . Yy b - . e
Double- notes in Sevenths on the D and F sharp (4 8 3°¢) strings are fingered in the same way as Ninths on the Violin.

A™ and 3" strings. &5 %Qﬂ:ﬂ
T .

Double notes in Sevenths on the F sharp and A (5':d & Q‘fd) strings are fingered in the same way as Ninths on the Violin.

4O
3% and 29 strings. g:f‘*“——“

/, DOUBLE NOTES IN OCTAVES.
The double notes in Octaves on the Viole d’amour can only be fingered successively on the D and A 6" & 5%) strings.

o (@) O

th R - Sens e 20 e — . S S Tl
6. and B strings. o8 o2 in e g —I.I_;ﬂ
o) . 1 O -~ O Pt m
oy i O ) e s © O

0 e

Ou all other strings double notes in outaves can only be reached and fingered by the use of open strings,
24y
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The same rules apply to the double notes inTenths, they caw only be reached, and fingered by the use of the open strings,
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To finger double notes in successive octaves on the 2 highest strings (A and D) the first (D) string may be tuned w E to

malkcoa fifth to A.

The Viole d’amour.
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over all strings and in different positions.

9. EXERCISES IN DOUBLE NOTES

By BAILLOT.
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10. CHORD STUDY 23

in three or more Parts.
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11. From: ‘FANTASIA: LA SOMNAMBULA’
Composed b'y CARLI ZOELLER. Op: 1%4.

o8

: o e stk
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12. PROGRESSION OF CHORDS

from the same composition.

The Viole d’amour.




13. ARPEGGIO ON THE VIOLE D'AMOUR.

As very great effect can be produced on the Viole d’amour by playing “Arpeggios® 1 thivk it not out of place, to give a de_
finition of the term Arpeggio and show how Arpeggios are written in old Compositions and how they may be played.
“Arpeggio” or ‘Arpeggiato” is a Chord of which the noles are given, not contemporaneously but in succession, broken away from
each other, as played on the Harp.

The Arpéggio 1s written or indicated in several ways, either the full word, or abbreviated «arp:” or by other signs as follows:

g i 1] L SRt
w 2 i st VSNSRI | SRIRIORT . NN, .
d f [#, [/
f

The first is the one now only employed, IV and V are solved in quavers.

Formerly the arpeggios ascending were shown thus: @, and descending shown thus: b,

N @ | b - o S
" S i A 5 : ﬂi‘,‘ . —A
ny. * ’A v ki |
A\NS "4 s A 7 ¥ i |
Y, 52 74 Z Z
| - ——

But at the present time if the arpeggio is to be played descending it must now be indicated by small notes:

_—

o

If there is a slow arpeggio before one of the notes of the-Arpeggio Chord, then the Arpeggio vrote belongs to the Chord and

the succession follows after,

Notation.

if-a short arpeggio.

Played

The ordinary way of playing arpeggios is to play them rapidly one after another, commencing with the accented notes. In
olden times “the Term arpeggiu” was applied to divers Chord passages and then théy were first once written and the successive

Chords. were simply marked arpeg: which meant that they were to be played in a siomlar manner to the first.

b

'
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Lkl |
i !?2

RIS TRN

The Viole d’amour.
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In ancient as well as in modern music written for the Viole d’amaur, a number of Chords are often written in long notes

with the Arpeggio sign which have to be solved in the Afollowing or some similar mouner as in a; & ¢

-
@) g - by ¢
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Notation. v s
L i
*
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Played.

Notation
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Played. ‘

E
:
1
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el
A great Effect will be obtained if the Viole damour plays the accompaniment in arpeggios and.the Melody is played by the

1% Violin or Pianoforte.

14. From: ‘INTRODUCTION & RONDO FOR VIOLE DAMOUR.
Gomposed by CARLI ZOELLER 0p: 146.
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The Viole d’amour.




15. ARPEGGIO.

6 vy, g 6 6
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The number of steings and their close proximity on the fiugerboard make it difficult to play chords of three or more nofes
quite in the true order of harmony, considering that there are only 4 fingers to touch the seven strings, and allowance must

therefore be made for the peculiar mecanism of the lustrument and the technique of the Player.

the Viole d’amony,
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16. THE HARMONIC-NOTES ON THE VIOLE DAMOGUR.

The Harmonic-Notes on the Viole d’amour have a wonderful effect and through the co-vibration of the Metalstrings they
give an extremely clear bell like sound and whether played singly, doubly, or even in Chords the effect 1s really very beautiful.

They are produced on the Viole d’amour in precisely the same manner as on the Violin or Viola, and as on both Instruments,
natural and artificial Harmouic Notes are prodm:ed. The natural Harmonic notes are made by the light touch of the string

on the indicated space and this kind is written in the following form.

6th string.

B ]

“WF

The artificial Harmonic netes are those which are played with one fuiger hard pressing and another Iighﬂy touching; the
hard pressing 1s written J and the one to touch lightly thus <J:

6" string. 2 e string.
= — — éﬁ F:.ﬁ
| . ] TRENRININ .. 5
o BRI R Y

Further it is usual to mark with a small note the Tone which is to be produced @ la Harmonic:

gan g s
6'" string. $: string.

e Aol
) P — — A
= 1A E T
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e
Or they are written on a second stave
ef p_f'—_ o o
_EEE o conlfD A s ey ety el o
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k - i k= g Tt o
o S

The meaning of the notes is therefore as follows:
Hard pressure of finger: J :
String dightly touched.: ;
The result: 8

Another way of indicating Harmonie Notes especially in the Octaves, is to place small Zeros (v) as ma or Zeros marked

with the finger which has to produce the Note as in b,
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- _’1 0 Ab T o
o by T o o e
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The most useful Harmonic Notes on each string of the Viole d’amour are the following: i s
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The Vioie d’amour.
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On the same principle, the same harmonic unotes are found in the higher Octaves, thus the third, the fifth, the minor seventh

and the Octave in the second Octave.

Whole Chords can be played on the Viole d’amour in Harmonic Noles in arpeggios:

2
/ -] ?l g
Effect. = -
Through the Octaves, J o> Koyl Theough the
i - Fourths. ]
As written. ﬁ{e __é['é ﬂfl : -
S 4 = o023
P gva
& £+ - E‘gﬁg— E e
Effect. » o S 2y -
Through the e o Through the # “© | Through the J - o
Fifths. PPl | Mjor Third oLt MajorSixths | | | | LeeEEE)
As wriltenﬁrﬁpw 8 h = s Aj
- o’ = - U= ’ <
v ”

Hector Berlioz: A Treatise on Modern Instrumentation ete: pag: 30 says: By these examples it will be seen that if it be pro_

posed to use the charming arpeggios of the Viole d’amour, the keys of D, G, A, F sharp or B natural, are those which will best

allow of so doing. As these three chords would doubtless not suffice for accompanying unintermittingly an air somewhat modul_

ated. there is no reason why a set of Violes d’amour shotild not be had tuned in a different way: G, for example; or in D flat;
’ y e - y pies

according to the chords required by the composer for his piece. The extreme charm of the arpeggio harmonics on the open strings

quite deserves that greal pains should be taken to render them avaible.

Scale of Natural and artificial Harmonic Notes over all strings.
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. f i in Chords.
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A really charming and magnificent Effect is obtained if the Viole d’amour takes the accompaniment in arpeggios of harmonic

Notes aud some other lustruments such as Violin ete: plays the Melody in pianissimo:

17. From: ‘AUS DER JUGENDZEIT. (Composed by CARLI ZOELLER.
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18. THE PIZZICATO ON THE VIOLE DAMOUR.
The Pizzicato may be used on the Viole d’amour in the same manuver as on the Violin or Viols alto.

Pizzicato played with the left hand alone:

a, From: “INTRODTCTION & RONDO’ Composed by Carli ZOELLER. Op: 146.

izzi :
o tre — Pee —
T 1 1 ——F—
g ey S22t
arco. - e r - arco, [t E &
Lh. pizzi: Lh. pizzi:

Pizzicato where all four Notes will be played with the fourth finger of the left hand:

b, From Fantasia «L.A SONNAMBULA® Composed by Carli ZOELLER. Op. 144,

Z ¥ —W ; : m o, .
. - s w8 1 1 |—F—f?—‘ B S ma—
Rondo Andantino. b i[ @ ' ——P ete:
. ’ . [reepremiyicen
pizzi: 4 €. 1 h. arcﬁ_“’/ pizzi: 4 £ L h.

The Melody played with the bow, the accompauiment played with the 4" finger of the left hand.

c, Fl'()m:«c‘)NCERTl‘O FOR VIOLE D’AMOUR? Composed by Carli ZOELLER. Op: 143.
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SOLO FOR VIOLE D’AMOUR

19 From: THE HUGUENOTS

(RAOUL’S ROMANGE, Act L)

By 6. MEYERBEER.
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Act I, N” 3. Scena and Duett.
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20. SOLO VIOLE I’AMOUR PART

From: TANNHAUSER
OPERA IN III ACTS.

By C.

A . MANGOLD.

W gy

The Viole d’amour.
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With kind permission of the Compuser Herrn C. A: MANGOLD, Hof-Musik-Directon

at Darwstadt:
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€1. SOLO FOR VIOLE D’AMOUR

From: TANNHAUSER

(Act Il BALLET) By C. A. MANGOLR'
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. By kind permission of the Composer Herr C. A. MANGOLD, Gross-Herzoglichen Hof-Musie-Director, at Darmstadt.
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22. DUO FOR TWO VIOLES DAMOUR.

CARLI ZOELLER.

Andante Religioso.
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23 ANTHEM AFTER PSALM LXXX*
O Lord, who dwell’st on high oer the Cherubim.

: : s By CARLI ZOELLER. Op: 138.
And” con moto VIOLE DAMOUR OBLIGATO..
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* Anthem . after Psalm LXXX for. Sop. Alt, Tenor & Pass with Viole d amonr . obligato and accompt Strings.

o A of 2 Violins, Viola Violoncello et Basso or Organ. Published by Messts Lafleur & Son 15816 ,Green St: Leicester Sq: London.W.C.
Phe Viole d’amour.
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4. SONG WITHOUT WORDS.

Second Book, Op: 30. N° 9. By MENDELSSCHN-BARTHOLDI.

Tmuscribe‘d by Carli ZOELLER.
Andante non troppo.
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THE VIOLE DAMOUR
(THE LOVE VIOL)
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